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Design,  Society,  and 
the  Environment 


The  Unanticipated  City 

Loft  Conversions  in  Lower  Manhattan 
James  R.  Hudson 

Thirty-five  years  ago  New  York  City's 
SoHo  was  a  decaying  industrial  slum 
slated  for  demolition.  Today  it  is  an 
internationally  recognized  center  for 
modern  art,  a  major  tourist  attraction, 
the  location  of  some  of  the  most 
glamorous  residential  lofts  in  the  United 
States,  and  the  core  of  a  vigorous  new 
neighborhood.  A  handful  of  pioneer 
artists  initiated  this  transformation  with- 
out government  help  or  subsidy— 
indeed,  often  in  the  face  of  opposition 
from  various  New  York  City  bureaucra- 
cies. How  these  changes  occurred  and 
how  they  compare  to  similar  patterns  of 
development  in  other  postindustrial 
cities  are  the  chief  subjects  of  this  timely 
book. 

James  Hudson  employs  a  refined 
version  of  ecological  theory  to  trace  and 
analyze  the  history  of  SoHo's  trans- 
formation. Marshaling  a  wide  range  of 
data  to  document  the  several  phases  in 
the  development  of  Lower  Manhattan, 
he  shows  how  artists  who  converted  old 
factories  to  residential/work  spaces 
transformed  the  area  into  a  vital, 
productive  community  despite 
numerous  economic,  political,  and 
cultural  impediments.  He  focuses  on 
how  the  city  government  responded  to 
the  changes  initiated  by  the  artists  and 
in  turn  incorporated  those  changes  into 
its  own  attempts  to  meet  and  adjust  to 
the  new  urban  milieu.  The  book  illus- 
trates an  emerging  pattern  in  America's 
postindustrial  cities  that  melds  a 
residential  life-style,  a  special  kind  of 
production,  and  a  form  of  urban 
entertainment  into  a  new  urban  com- 
munity— a  community  that  positively 
incorporates  its  industrial  and  commer- 
cial heritage  while  recognizing  that  its 


era  of  industrial  activity  has  passed. 
Hudson  offers  a  valuable  perspective 
on  the  postindustrial  development  of 
older  cities  throughout  the  United 
States. 

Hudson  is  professor  of  social  science 
and  sociology  at  Pennsylvania  State 
University/Harrisburg,  The  Capital 
College. 

184  pp.,  illustrations,  $22.50(sd)  cloth 
ISBN  579-6,  LC  87-6003 
January  1988 
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The  Model  Company  Town 

Urban  Design  through 
Private  Enterprise  in 
Nineteenth-Century  New  England 

John  S.  Garner 

"The  phrase  'company  town'  evokes 
images  of  dark  factories  belching 
smoke  as  they  squat  malevolently  amid 
their  employees'  hovels,  or  of  regi- 
mented, paternalistic,  capitalist 
f  iefdoms  where  every  vestige  of  worker 
individuality  has  been  ruthlessly 
stamped  out.  In  this  study  of  several 
19th-century  New  England  Company 
towns,  John  S.  Garner  effectively  chal- 
lenges those  stereotypes.  .  .  .  Garner 
shows  that  company  towns  were  often 
a  far  superior  alternative  to  typical 
worker  housing  in  big-city  slums  and 
devotes  the  second  half  of  his  study  to 
an  examination  of  the  history  of  Hope- 
dale,  Mass.,  which  exemplifies  the  best 
features  of  such  towns.  Amply  illus- 
trated, The  Model  Company  Town 
documents  how  Hopedale  met  the 
needs  of  both  labor  and  management. 
The  book  is  a  valuable  contribution 
to  the  history  of  architecture  and  design 
in  America." — New  York  Times 
Book  Review 

"Rewarding  reading  for  architects, 
geographers,  historians,  sociologists, 
urban  planners,  undergraduates,  and 
general  readers." — Choice 

The  other  towns  Garner  discusses 
are  South  Manchester,  Connecticut; 
Peace  Dale,  Rhode  Island;  Fairbanks 
Village,  Vermont;  and  Ludlow, 
Massachusetts. 

304  pp.,  illustrations,  $27.50(sd)  cloth 

ISBN  442-0,  LC  84-8636 

1984 
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Courthouses  of 
the  Commonwealth 

Photographs  by  George  Peet  and 

Gabrielle  Keller 

Edited  by  Robert  J.  Brink 

Architectural  Essay  by 

John  C.  McConnell 

Winner  of  a  National  Gold  Medal  Award 
for  Book  Publishing  from  CASE,  the 
Council  for  Advancement  and  Support 
of  Education 

"A  stunning  visual  portrayal." — David 
Ulrich,  The  Art  Institute  of  Boston 

"The  magnificent  photographs  in  this 
volume  capture  .  .  .  many  aspects  of 
our  courthouses.  In  their  beauty,  these 
photographs  transcend  a  cold  study  of 
architectural  types  and  period  furnish- 
ings. Instead,  they  instill  an  intrinsic 
sense  of  the  purpose  for  which  these 
buildings  were  built.  .  .  .  One  cannot 
peruse  this  book  without  being  com- 
pelled to  reflect,  not  only  upon  the 
efforts  of  our  predecessors  to  establish 
and  to  observe  the  rule  of  law,  but  also 
upon  their  attempts  to  embody  ad- 
herence to  that  rule  in  architectural 
form." — Honorable  Edward  F. 
Hennessey,  Chief  Justice,  Massachu- 
setts Supreme  Judicial  Court 

"Should  be  in  every  law  office  and 
every  town,  city,  and  law  library  in 
Massachusetts.  The  book  illustrates  our 
heritage." — Boston  Bar  Journal 

136  pp.,  illustrations 
$35.00(sd)  cloth,  $14.95  paper 
ISBN  438-2(cloth).  439-0(paper) 
LC  84-8752 
1984 


The  Visual  Elements 
of  Landscape 

John  A.  Jakle 

In  recent  years,  many  cultural  geogra- 
phers have  viewed  the  elements  of  our 
built  environment  with  an  eye  to  utility 
and  function,  rather  than  aesthetic 
pleasure.  Although  not  denying  the 
value  of  such  an  approach,  John  A. 
Jakle  feels  this  emphasis  has  proven 
overly  restrictive  and  that  visualization 
of  landscape— both  natural  and  built — 
has  been  too  often  ignored.  For  him, 
some  places,  some  landscapes,  are 
intended  to  be  beautiful— beauty  is,  in 
fact,  their  very  function.  To  ignore  how 
places  communicate  visually  is  to 
eclipse  the  functional  interpretation  of 
landscape.  In  The  Visual  Elements  of 
Landscape  he  seeks  to  amplify  the 
functional  interpretation  of  cultural 
landscape  by  incorporating  in  it  a  clear 
visual  and  aesthetic  dimension.  The 
book  contains  more  than  120  photo- 
graphs that  illuminate  the  author's 
argument. 

After  defining  basic  concepts  that 
describe  the  visual  world  around  us, 
Jakle  discusses  sightseeing,  or  the 
spontaneous  visual  assessment  of 
landscape,  as  when  tourists  seek  visual 
pleasure  in  travel.  Although  landscape 
visualization  is  important  to  all  human 
activity,  he  shows  that  it  is  the  sightseer 
who  acts  deliberately  to  find  visual  satis- 
faction. He  thus  argues  for  a  renewed 
emphasis  on  the  "picturesque"  in  our 
appreciation  of  the  built  environment. 

Jakle  then  turns  to  the  process  of 
visualization,  relating  key  notions  about 
place  and  space  to  the  act  of  viewing 
the  environment.  The  search  for 
"prospect"  and  "refuge"  are  seen 
as  basic  dimensions  of  landscape 
visualization.  Later  chapters  discuss 
the  details  of  landscape  that  add  char- 
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acterto  place  and,  contrastively,  show 
landscape  visualization  as  involving 
pictorial  composition.  Finally,  he 
examines  how  these  pictorial  aspects 
are  fundamental  to  the  processes  of 
cognitive  mapping  through  which  one 
obtains  a  sense  of  geography. 

"A  solid,  well-written,  impeccably 
researched  contribution  to  a  very 
important,  but  rather  new,  field  of 
inquiry — the  study  of  ways  in  which 
people  view  and  evaluate,  consciously 
and  unconsciously,  built  and  natural 
environments." — John  R.  Stilgoe, 
Harvard  University 

Jakle  is  professor  of  geography  and 
landscape  architecture  at  the  University 
of  Illinois,  Urbana.  His  books  include 
The  Tourist:  Travel  in  Twentieth  Century 
North  America  and  The  American  Small 
Town:  Twentieth  Century  Place  Images. 

256  pp.,  illustrations 

$35.00(sd)  cloth,  $14.95(sd)  paper 

ISBN  566-4(cloth),  567-2(paper) 

LC  86-25078 

1987 
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The  Necessity  for  Ruins, 
and  Other  Topics 

J.  B. Jackson 

"Jackson  discusses  the  evolution  of  the 
development,  use,  and  perception  of 
landscape — the  space  around  us  in  the 
most  general  sense.  Human  beings 
have  used  spaces  (gardens  to  road- 
ways) in  varying  ways  through  history — 
ways  which  are  not  strictly  utilitarian  but 
which  always  reveal  much  about  a 
society's  perception  of  its  own  culture  at 
a  given  moment.  The  title  chapter 
examines  the  proliferation  of  historic 
parks  and  monuments  and  argues  that 
American  culture  demands  a  three-step 
formulation  of  history:  the  good  old 
days,  a  period  of  decay,  and  the 
present,  in  which  the  past  is  redis- 
covered and  re-constructed  according 
to  today's  demands  and  expectations." 
— Library  Journal 

"Jackson  looks  at  urban  streets,  at 
the  metaphor  of  landscape  as  theatre, 
and  at  the  sacred  grove  in  America. 
Those  who  follow  his  spare  but  elegant 
essays  will  be  enriched." — Journal  of 
Historical  Geography 

These  essays  "are  unified  in  two 
ways,  by  the  fact  that  each  deals  with 
some  aspect  of  the  'manmade'  land- 
scape in  Europe  or  America  and,  even 
more  compellingly,  by  their  disclosures 
of  the  workings  of  a  single  remarkable 
mind.  .  .  .  This  is  not  simply  a  good  book 
or  an  entertaining  one,  it  is  extraordinary 
in  every  sense  of  the  word." 
—Landscape 

Jackson  was  recently  referred  to  in 
the  New  York  Times  Book  Review  as 
"our  most  distinguished  landscape 
historian." 

136  pp.,  $12.00(sd)  cloth,  $6.95(sd)  paper 
ISBN  291-6(cloth).  292-4(paper) 
LC  79-23212 
1980 


Landscapes 

Selected  Writings  of  J.  B.  Jackson 

J.  B. Jackson 

Edited  by  Ervin  H.  Zube 

"Landscapes  is  a  splendid  collection  of 
essays,  articles,  and  addresses  by  J.  B. 
Jackson,  [who]  is  rightfully  famous  for 
his  sensitive,  humanistic  reflections  on 
the  cultural  landscape.  This  collection 
contains  many  gems  of  wisdom  and 
much  food  for  thought.  .  .  .  Every 
college/university  library  (and  many 
public  and  'special'  research  libraries) 
should  find  this  accessible  and  valuable 
collection  of  interest.  .  .  .  [It]  presents 
a  good  sampling  of  Jackson's  ideas 
and  of  his  literary  ability." — Places 

"Landscapes  contrasts  sharply,  and 
refreshingly,  with  the  turgid  literature  on 
the  urban  and  environmental  CRISIS. 
His  style  is  literary  rather  than  sociologi- 
cal, but  his  insights  are  equal  to  the  best 
social  science.  His  essays  are  ex- 
ceptionally free  of  the  platitudes, 
shrieks,  and  exhortations  which  pass  for 
wisdom  amongst  many  urbanologists 
and  environmental  caretakers." 
— Landscape  Architecture  Quarterly 

"A  refreshing  and  enlightening  piece 
of  literature,  written  most  articulately  for 
anyone  interested  in  horticulture  or 
American  history  and  sociology." 
— Horticulture 

168  pp..  $15.00(sd)  cloth.  $7.95(sd)  paper 
ISBN  054-9(cloth).  072-7(paper) 
LC  78-103475 
1970 


Changing  Rural 
Landscapes 

Edited  by  Ervin  H.  Zube  and 
Margaret  J.  Zube 

"Ervin  and  Margaret  Zube  have  brought 
together  fifteen  essays  from  the  journal 
[Landscape],  eight  by  [J.  B.]  Jackson 
himself,  the  rest  by  other  specialists 
equally  concerned  with  the  interaction 
of  cultural  and  technological  forces  and 
human  values  as  they  are  demonstrated 
in  landscape  changes.  It  is  a  highly 
readable,  thoughtful,  stimulating  collec- 
tion, which  sharpens  our  view  of  the 
foreground,  directs  our  eye  to  the 
farther  ranges,  and  suggests  a  vision 
of  what  the  future  might  hold.  .  .  . 
Changing  Rural  Landscapes  gives 
focus  and  direction  for  those  who  care 
about  the  lay  of  the  land." 
— Country  Journal 

"Interesting,  provocative,  reflective. 
...  It  is  also  reassuring,  in  that  it 
conveys  a  real  impression  of  feeling,  not 
only  for  landscape  but  also  for  people 
and  the  political,  social,  and  economic 
factors  that  shape  and  reshape  their 
destiny." — Landscape  Planning 

160  pp..  $12.00(sd)  cloth,  $7.95(sd)  paper 
ISBN  228-2(cloth),  235-5(paper) 
LC  76-46599 
1977 
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Wood,  Brick,  and  Stone 

The  North  American 
Settlement  Landscape 
Volume  1 :  Houses 

Volume  2:  Barns  and  Farm  Structures 

Allen  G.  Noble 

Drawings  by  M.  Margaret  Geib 
"This  two-volume  set  is  the  most  exten- 
sive and  scholarly  study  of  North 
American  settlement  architecture  avail- 
able. Drawings,  photographs,  and 
maps  all  contribute  to  a  work  that  is 
essential  for  architecture  and  American 
studies  collections."— Library  Journal 

"The  richness  of  American  folk  archi- 
tecture, in  both  its  original  and  evolved 
forms,  is  enough  to  make  your  head 
spin,  and  Mr.  Noble  does  it  full  justice. 
.  .  .  The  second  volume,  'Barns  and 
Farm  Structures,'  is  every  bit  as  good 
[as  the  first],  which  is  saying  quite  a  lot. 
No  architectural  taxonomist  should  be 
without  them." — New  York  Times 
Book  Review 

"This  is  a  set  of  books  that  no  serious 
barn  or  old-house  buff  can  afford  to 
ignore." — Chicago  Tribune  Book  World 


Winner  of  National  Gold  Medal  Award 
for  Book  Publishing  from  CASE,  the 
Council  for  Advancement  and  Support 
of  Education 

Winner  of  1 985  Book  Award  in  History 
from  the  Ohio  Library  Association 

Selected  for  the  AAUP  Book  Show 

Selected  for  the  New  England  Book 
Show 

Professor  of  geography  at  the  University 
of  Akron,  Noble  is  author  of  Studies  of 
the  American  Settlement  Landscape. 

Volume  1 :  168  pp.,  illustrations 
$30.00(sd)  cloth,  $14.95  paper 
ISBN410-2(cloth),  517-6(paper) 
LC  83-24110 

Volume  2:  192  pp.,  illustrations 
$30.00(sd)  cloth,  $14.95  paper 
ISBN  41 1-0(cloth),  518-4(paper) 
LC  83-24110 
1984  cloth.  1986  paper 


Written  by  Ann  Leighton,  a  noted 
authority  on  historic  gardens,  this  hand- 
some and  scholarly  three-volume  series 
explores  American  gardens  and 
gardening  of  the  seventeenth, 
eighteenth,  and  nineteenth  centuries. 
The  first  two  books,  originally  issued  in 
hardback  in  1970  and  1976,  are  con- 
sidered classics  in  the  field.  They  are 
now  available  in  paperback  for  the  first 
time.  All  three  volumes  are  abundantly 
illustrated  and  each  contains  an  exten- 
sive appendix  that  lists  and  describes 
all  the  plants  commonly  cultivated  in 
gardens  of  the  period. 

The  late  Ann  Leighton  was  a  land- 
scape architect  and  garden  consultant 
who  lived  for  many  years  in  Ipswich, 
Massachusetts. 


Early  American  Gardens 

"For  Meate  or  Medicine" 

A  Special  Selection  of  the 
Garden  Book  Club 

"The  gardens  of  the  1 7th  century  and 
the  stalwart  settlers  who  planted  them 
are  vividly  recreated  as  one  delves  into 
the  carefully  researched  pages  of  this 
scholarly  volume.  ...  To  be  savored  in 
small  servings,  pondered  and  reread, 
this  is  a  book  for  history  buffs  as  well  as 
inquisitive  gardeners,  and  is  one 
reference  work  not  likely  to  gather  dust 
on  the  shelf." — Boston  Globe 

"The  sense  of  continuity  is  a  haunting 
quality  of  Ann  Leighton's  delightful  book 
of  the  early  gardens  in  seventeenth- 
century  New  England.  Before  our  eyes, 
she  not  only  makes  the  gardens  grow 
again  'for  meate  or  medicine'  but  brings 
to  vivid  life  the  gardeners  as  well.  ...  In 
1 0  chapters  with  some  70  prints  for 
illustration,  Miss  Leighton  has  told  a 
story  at  once  fascinating  and  informa- 
tive, the  result  of  years  of  research  and 
years  of  practical  gardening  to  re- 
create for  herself  these  wonderful 
gardens." — New  York  Times  Book 
Review 

"What  a  perfectly  enchanting  book ! 
Why  has  no  one  ever  had  the  wit  and 
imagination  to  combine  a  taste  for 
gardening  and  seventeenth-century 
New  England  history  until  now? 
Because,  I  suspect,  few  people  read  as 
widely,  garden  as  enthusiastically,  or 
write  as  engagingly." 
— Walter  Muir  Whitehill 

442  pp.,  80  illustrations,  $14.95  paper 

ISBN  530^3,  LC  86-6980 

1986 
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American  Gardens  in  the 
Eighteenth  Century 

"For  Use  or  for  Delight" 

A  Special  Selection  of  the 
Garden  Book  Club 

"A  most  entertaining  account  of  the 
plants  and  gardens  of  a  fascinating  era, 
based  on  the  letters,  journals,  invoices, 
and  books  of  men  and  women  (among 
them  George  Washington,  Manasseh 
Cutler,  and  Jane  Colden)  who  were 
interested  in  the  discovering,  the  grow- 
ing, and  the  exchanging  of  plants  of  the 
New  and  Old  World.  Particularly  useful 
are  the  alphabetical  listing  of  the  plants 
mentioned  in  the  text  and  the  extensive 
bibliography  which  includes,  after  each 
title,  the  name  of  the  library,  either  in 
this  country  or  abroad,  where  each 
item  may  be  found.  .  .  .  Highly 
recommended." — Library  Journal 

"With  a  marvelous  sense  of  humor 
and  an  eye  for  the  oddity,  Leighton  has 
achieved  the  next  to  impossible — a 
book  that  will  appeal  to  anyone  with 
a  scholarly  interest  in  gardening, 
botany,  or  history." — Publishers  Weekly 

"A  formidable  piece  of  work." 
— Yankee 

"Surely  the  definitive  book  on  the  sub- 
ject, satisfying  both  the  scholar  and  the 
gardener,  and  the  discriminating  reader 
who  is  neither." — Choice 

514  pp.,  189  illustrations,  $14.95  paper 

ISBN  531-1,  LC  86-6975 

1986 


American  Gardens  of  the 
Nineteenth  Century 

"For  Comfort  and  Affluence" 

A  Special  Selection  of  the 
Garden  Book  Club 

In  fascinating  detail,  this  third  and  final 
volume  carries  the  story  of  American 
gardening  up  through  the  end  of  the 
nineteenth  century.  The  book  is  divided 
into  three  sections.  "Unfamiliar  Terri- 
tory" discusses  the  medicinal  uses  of 
plants,  government-commissioned 
botanists  and  other  explorers,  seed 
developers  and  distributors,  seed  cata- 
logs and  instructional  publications,  the 
entrance  of  "ladies"  into  the  gardening 
world,  and  the  evolution  of  horticultural 
societies  and  shows. 

"Laying  on  of  Hands"  profiles  key 
horticultural  figures  such  as  David 
Hosack  and  Andre  Parmentier,  and 
reviews  landscape  theory  and  the 
design  of  large  public  gardens  and 
parks. 

"Domestic  Comforts"  looks  at 
specific  gardens  such  as  the  one  at  the 
Hermitage  in  Nashville,  Tennessee,  and 
at  the  Longfellow  House  in  Cambridge, 
Massachusetts,  the  use  of  garden 
space  and  of  embellishments  (walk- 
ways, benches,  Greek  temples), 
bedding  out,  suburban  gardens, 
Canadian  gardens,  and  specialty 
gardens  such  as  herb  and  Japanese. 

The  book  will  be  of  particular 
importance  to  heritage  conservationists 
and  will  also  appeal  to  anyone  inter- 
ested in  nineteenth-century  North 
American  history. 

456  pp.,  108  illustrations, 
$35.00(sd)  cloth,  $14.95  paper 
ISBN  532-X(cloth),  533-8(paper) 
LC  86-11330 
1987 
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Dining  in  America, 
1850-1900 

Edited  by  Kathryn  Grover 

American  cuisine  and  dining  habits 
underwent  rapid  change  during  the 
Victorian  period.  Industrialization 
influenced  food  preparation,  cooking 
styles,  the  development  of  a  vast  array 
of  kitchen  utensils  and  dining  imple- 
ments, the  variety  of  foods  available,  the 
architecture  of  the  kitchen  and  dining 
room,  and  even  changes  in  the  concept 
of  "women's  work."  In  this  well- 
illustrated  volume,  seven  scholars  from 
various  disciplines  use  both  written  and 
artifactual  resources  to  examine  the 
etiquette,  rituals,  accoutrements, 
furnishings,  and  architectural  spaces 
related  to  middle-class  dining  in 
America  between  1850  and  1900. 

Following  Susan  R.  Williams's  excel- 
lent scholarly  introduction,  W.  J.  Rora- 
baugh  shows  how  members  of  the 
Victorian  middle  class  tried  to  reinforce 
their  own  dominant  moral  position  in 
American  culture  by  urging  temperance 
at  a  time  when  immigrant  drinking  pat- 
terns and  the  rise  of  the  saloon 
presented  an  obvious  contrast. 
David  W.  Miller  demonstrates  how 
technological  development  in  the 
production  of  utensils  and  the  prepara- 
tion of  food  transformed  the  kitchen, 


although  not  always  in  the  directions 
envisioned  by  some  domestic  scien- 
tists. Eleanor  T.  Fordyce  traces  the  his- 
tory of  nineteenth-century  American 
cooking  by  examining  contemporary 
cookbooks  and  the  influence  of  the 
cooking  school  movement.  John  F. 
Kasson  discusses  dining  etiquette, 
which  became  a  defining  characteristic 
of  middle-class  culture  and  hence 
essential  training  for  every  upwardly 
mobile  American.  Clifford  E.  Clark,  Jr., 
explores  the  tremendous  changes  in 
ideas  about  the  home  and  the  symbolic 
position  of  the  dining  room  within  it. 
Dorothy  Rainwater  discusses  the  forms 
and  functions  of  Victorian  dining  room 
silver  and  its  role  in  expressing  power 
and  wealth. 

"A  delectable  morsel  that  is  inter- 
esting and  informative." 
— George  Armelagos,  University  of 
Massachusetts,  Amherst 

Grover  is  Director  of  Publications 
at  the  Margaret  Woodbury  Strong 
Museum. 

224  pp.,  illustrations 
$25.00(sd)  cloth,  $12.95  paper 
ISBN  573-7(cloth),  574-5(paper) 
LC  87-5025 
December  1987 

Co-published  with  the  Margaret  Woodbury 
Strong  Museum 
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A  Field  Guide  to 
Coastal  Wetland  Plants 
of  the  Northeastern 
United  States 

Ralph  W.  Tiner,  Jr. 
Drawings  by  Abigail  Rorer 
Coastal  wetlands  are  among  our  most 
valuable  environmental  resources, 
providing  such  benefits  as  flood  and 
storm  damage  protection,  water  quality 
maintenance,  and  vital  habitats  for  fish, 
shellfish,  and  other  wildlife.  After  years 
of  misuse,  coastal  wetlands  are  now 
recognized  as  a  critical  natural 
resource  that  is  worthy  of  special  pro- 
tection. Massachusetts  was  the  first 
state  to  pass  such  legislation  (1963) 
and  by  the  mid-1 970s,  all  northeastern 
states  had  followed  suit. 

This  book  is  a  field  guide  to  north- 
eastern coastal  wetland  plants, 
designed  for  nonspecialists  and  useful 
to  biologists,  planners  and  landscape 
architects,  conservation  commis- 
sioners, consulting  engineers,  natu- 
ralists, environmental  scientists,  and 
other  people  interested  in  coastal  wet- 
lands. Intended  primarily  for  use  from 
Maine  through  Maryland,  the  guide  will 
also  be  valuable  in  Canadian  coastal 
areas  and  as  far  south  as  northern 
Florida. 

More  than  150  plants  are  fully 
described  and  illustrated,  and  over  130 
additional  plants  are  referenced  as 
similar  species  with  distinguishing 
characteristics  given.  Some  60  plant 
families  are  represented.  A  series  of 
keys  further  aids  the  reader  in  plant 
identification. 

The  author  also  offers  an  overview  of 
coastal  wetland  ecology  and  a  series  of 
maps  identifying  places  to  observe 
coastal  wetlands  from  Maine  to 
Maryland.  An  appendix  lists  state  and 


federal  agencies  and  private  environ- 
mental groups  that  deal  with  wetland 
protection. 

Tiner  is  Regional  Wetland  Coordi- 
nator for  the  U.S.  Fish  and  Wildlife 
Service's  National  Wetlands  Inventory 
in  the  Northeast  Region.  He  has  worked 
as  a  wetland  ecologist  for  more  than 
fifteen  years  and  is  the  author  of 
numerous  publications,  including 
Wetlands  of  the  United  States:  Current 
Status  and  Recent  Trends;  Wetlands  of 
New  Jersey;  Wetlands  of  Delaware;  and 
An  Inventory  of  South  Carolina's  Coastal 
Marshes. 

248  pp.,  illustrations 
$25.00(sd)  cloth,  $12.95  paper 
ISBN  537-0  (cloth),  538-9  (paper) 
LC  86-7076 
1987 
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Environmental  Policy  in 
the  USSR 

With  an  Afterword  on  Chernobyl 

Charles  E.  Ziegler 

Despite  its  vast  supply  of  natural 
resources,  the  USSR,  like  every  other 
nation,  is  faced  with  the  challenge  of 
environmental  protection.  This  book  is 
a  study  of  Soviet  environmental  policy 
and  the  ways  in  which  such  policy  is 
handled  by  the  Soviet  bureaucracy.  It  is 
particularly  relevant  in  the  wake  of  the 
recent  accident  at  the  Chernobyl 
nuclear  plant. 

The  author  begins  with  an  account  of 
the  USSR's  natural  environment  and 
Soviet  perceptions  of  nature.  Subse- 
quent chapters  describe  how  environ- 
mental protection  became  a  Soviet 
issue,  how  Soviet  law  functions  primarily 
as  a  means  of  political  socialization,  and 
how  central  planning  and  state  owner- 
ship affect  the  administration  of  en- 
vironmental programs  and  pollution 
controls.  In  discussing  foreign  policy, 
the  author  explores  the  extent  to  which 
environmental  cooperation  has 
become  an  integral  part  of  Soviet  posi- 
tions on  the  arms  race,  the  normaliza- 
tion of  ties  between  the  superpowers, 
and  the  continuing  ideological  struggle 
between  socialism  and  capitalism. 

The  author  concludes  that  the  Soviet 
response  to  environmental  concerns 
has  been  haphazard  and  inefficient, 
that  the  state  corporatist  bureaucracy 
has  been  no  more  successful  in  secur- 
ing environmental  protection  than 
Western  democracies  have. 

"The  book  is  a  winner.  .  .  .  it  is  the  first 
general  synthesis  on  the  subject  to 
appear  in  any  discipline  in  the  last  ten 
years.  This  alone  makes  the  work 
valuable  because,  as  Ziegler  patently 
indicates  in  his  text,  considerable 


changes  have  taken  place  in  the  Soviet 
approach  to  the  environment  since  the 
early  1970s."— Victor  L.  Mote, 
University  of  Houston 

Ziegler  teaches  political  science  at 
the  University  of  Louisville.  He  has  been 
a  National  Fellow  at  the  Hoover  Institu- 
tion, Stanford  University. 

248  pp.,  $25. OO(sd)  cloth 
ISBN  541-9,  LC  86-11366 
1987 

Not  for  sale  in  the  British  Commonwealth 
except  Canada 
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Arts  and  Crafts 


Bertolucci's  Dream  Loom 

A  Psychoanalytic  Study  of  Cinema 
T.  Jefferson  Kline 

In  1964  the  film  Before  the  Revolution 
startled  European  audiences  into 
awareness  of  the  work  of  director 
Bernardo  Bertolucci.  Since  then,  his 
complex  and  rich  visual  style,  his 
explicit  and  graphic  use  of  sexuality, 
and  his  forceful  political  stance  have 
challenged  and  intrigued  ever- 
increasing  numbers  of  film  viewers.  This 
book  offers  a  lucid  and  suggestive 
study  of  Bertolucci's  films. 

T.  Jefferson  Kline  draws  on  literary, 
psychoanalytic,  and  cinematic  theory  to 
explore  the  ways  in  which  Bertolucci 
weaves  a  series  of  meditations  on 
textuality,  authority,  and  the  cinematic 
into  seven  major  films.  The  book 
examines  the  ideas  that  psychoanalysis 
is  itself  cinematic,  that  its  tradition  is  in 
many  ways  parallel  with  that  of  film,  and 
that  Bertolucci  is  the  first  to  work  out  the 
direct  relationship  between  history, 
autobiography,  and  unconscious  struc- 
tures in  a  meaningful  body  of  cinematic 
art. 

Following  a  discussion  of  the  intricate 
relationship  between  cinema  and 
psychoanalysis,  Kline  analyzes  in 
succession  each  of  Bertolucci's  major 
films:  Before  the  Revolution,  Partner, 
The  Spider's  Stratagem,  The  Con- 
formist, Last  Tango  in  Paris,  1900,  and 
Luna. 

He  examines  the  interrelationship 
between  a  series  of  literary  subtexts  and 
Bertolucci's  translation  of  literary 
thematics  into  cinematic  terms,  and  he 
reads  each  film  intertextually  with  the 
others  to  allow  an  appreciation  of  the 
way  Bertolucci  constantly  reworks  cer- 
tain key  themes  and  preoccupations 

The  book  provides  a  striking  analysis 
of  major  themes  in  Bertolucci's  work. 
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allows  a  comparative  study  of  literary 
and  cinematic  languages,  and  consti- 
tutes a  sensitive  application  of  psycho- 
analytic interpretive  strategies  to  the 
cinematic  experience. 

"Kline's  ability  to  read  Bertolucci's 
films  in  a  coherent  developmental  pat- 
tern is  most  impressive.  ...  I  found  this 
book  readable,  informative,  provoca- 
tive, and  deeply  interesting.  ...  It  is  an 
unusually  sophisticated  and  rich 
study." — Rachel  Jacoff,  Wellesley 
College 

"Kline's  book  is  original  and  path- 
finding." — Tom  Conley,  University  of 
Minnesota 

Kline  is  a  professor  in  and  chair  of 
the  Department  of  Modern  Foreign 
Languages  and  Literatures,  Boston 
University. 

240  pp.,  illustrations,  $22.50(sd)  cloth 
ISBN  569-9,  LC  86-25038 
August  1987 


Jerome  Liebling 
Photographs 

Jerome  Liebling 

This  book  is  "a  testimonial  to  Liebling's 
versatility,  and  proves  once  again  that 
he  is  a  major  figure  on  the  photographic 
scene." — History  of  Photography 
"Whether  his  subject  is  St.  Paul 
slaughterhouses,  New  York  streets,  or 
more  intimate  views  of  handball  players 
or  shopwindow  still  lifes,  Liebling  is 
telling  us  that  life  is  tragic  and  our 
mortality  is  an  angel  hovering  at  our  side 
in  every  moment  of  life  and  death.  He 
has  truly  expanded  the  metaphoric 
possibilities  of  photography  in  black- 
and-white  images  that  only  seem  to  be 
simply  records  of  workers,  city  streets, 
old  men  and  women,  and  even 
cadavers.  This  is  an  important  book  by 
an  important  photographer  who  has 
witnessed  life  in  the  middle  of  our  cen- 
tury and  somehow  shown  us  secrets  of 
its  very  heart." — Booklist 
108  pp.,  illustrations,  $30.00(cloth) 
ISBN  371-8,  LC  82-6919 
1982 
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The  Book  of 
Shaker  Furniture 

John  Kassay 

"The  fullest  and  most  elegant  presenta- 
tion of  Shaker  furniture  published  to 
date." — Choice 

"Makes  a  significant  contribution  to 
the  serious  and  methodical  study 
necessary  to  understand  the  place  of 
this  small  but  distinct  group  of  artifacts 
in  the  context  of  the  nineteenth  century. 
The  book  provides  a  set  of  accurate 
photographs  and  measured  drawings 
of  Shaker  furniture  for  both  study  and 
reproduction  .  .  .  [that]  are  meticulous 
in  their  details  and  leave  no  room  for 
error  in  reproduction.  .  .  .  The  book  is  an 
asset  for  people  who  are  attracted  to 
things  Shaker  and  especially  those 
interested  in  reproducing  Shaker  furni- 
ture for  use  in  everyday  life." 
— Winterthur  Portfolio 

"Kassay,  a  skilled  craftsman,  drafts- 
man, and  photographer,  spent  ten 
years  researching  his  book,  the  most 
comprehensive  study  of  the  subject  yet 
published." — Americana 

"If  you  collect Shakerfurniture,  deal  in 
it,  or  simply  admire  it,  drop  whatever  you 
are  doing  and  go  out  and  buy  [this 
book].  It  is  undoubtedly  going  to 
become  a  classic  in  the  literature  about 
the  Shakers  and  their  artifacts,  holding 
a  place  with  such  pioneering  studies  as 
those  by  Edward  Deming  and  Faith 
Andrews  and  important  modern  studies 
such  as  that  of  Robert  Meader." 
— The  Antiques  Journal 

288  pp.,  71  drawings,  254  photographs 
$50.00  cloth 

ISBN  275-4,  LC  79-4017 
1980 
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The  Amateur  Wind 
Instrument  Maker 

Revised  Edition 
Trevor  Robinson 

"This  will  remain  the  best  entry  into 
making  early  winds — next  to  learning 
directly  from  an  experienced  maker." 
— American  Recorder 

"A  real  treasure  .  .  .  that  is  as  fasci- 
nating to  read  for  history  as  it  is  for 
instructions  in  making  the  instruments." 
— Workbench 

"The  first  reasonably  complete 
manual  for  the  home  construction  of 
popular  historical  wind  instruments. 
Plans  and  construction  procedures  are 
given  for  baroque  flutes,  recorders,  a 
baroque  clarinet  and  oboe,  shawms, 
krumhorns,  racketts,  cornetti,  natural 
trumpets,  and  horns.  .  .  .  A  well-written 
and  valuable  book." — Library  Journal 

"There  is  a  good  discussion  of  basic 
materials  (woods  and  metals),  as  well 
as  of  the  special  kinds  of  techniques 
needed  for  wind  instrument  making — 
boring  and  reaming,  placing  finger 
holes,  making  joints  and  keys,  shaping 
bells,  etc.  .  .  .  The  book  is  well- 
illustrated  with  detailed  tables  and 
graphs  showing  exact  dimensions, 
placement  of  f  ingerholes,  etc.  There  are 
also  photos  of  tools,  wood  and  metal 
working  techniques  .  .  .  and  the 
finished  products.  The  appendices  in- 
clude a  list  of  instrument  collections  and 
bibliography  for  study  purposes  and  a 
helpful  list  of  wood,  metal,  ivory,  and  tool 
suppliers  in  the  U.S.,  England,  and  West 
Germany." — The  Instrumentalist 

128  pp.,  illustrations,  $9.95  paper 
ISBN  312-2,  LC  80-5381 
1981 

Not  for  sale  in  the  British  Commonwealth 
except  Canada 
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Mother  of  the  Blues 

A  Study  of  Ma  Rainey 
Sandra  R.  Lieb 

"The  definitive  book  about  a  blues 
pioneer." — Studs  Terkel 

"Gertrude  'Ma'  Rainey  sang  the  blues 
at  the  start  of  this  century  when  jazz  was 
turning  into  a  distinctive  art  form.  She 
was  the  first  singer  who  can  be 
described  as  a  jazz  performer  rather 
than  a  folk,  popular,  or  religious  singer. 
Lieb's  book  is  the  first  full-scale  treat- 
ment of  Ma  Rainey's  life  and  music,  and 
it  is  a  valuable  addition  to  jazz  literature. 
The  biographical  first  chapter  contains 
substantially  more  information  than  has 
generally  been  available  in  the  past.  .  .  . 
The  bulk  of  the  book  is  concerned  with  a 
textual  analysis  of  Rainey's  songs  and 
here  Lieb  has  done  a  scholarly  job  and 
has  captured  the  primary  significance 
of  Rainey  as  a  major  link  between  the 
blues  as  folk  music  and  the  blues  as 
jazz  music.  .  .  .  Lieb  brings  social  and 
cultural  background  to  increase  the 
understanding  and  perspective  of  the 
Rainey  story.  Her  clear  and  direct  style 
will  make  the  book  accessible  to  many, 
and  she  provides  a  wealth  of  material  for 
continued  study  and  exploration  in  the 
discography  and  appendixes  as  well  as 
the  chapter  notes.  The  book  belongs  in 
any  library  concerned  with  jazz,  Amer- 
ican arts,  and  black  history." — Choice 

"The  book  is  a  must  for  any  reader 
with  a  serious  interest  in  the  blues, 
especially  its  literary  side.  A  convincing, 
well-written  study."— Butch  Thompson, 
The  Mississippi  Rag 

Mother  of  the  Blues  has  received  new 
attention  following  the  Broadway 
production  of  August  Wilson's  Ma 
Rainey's  Black  Bottom,  which  was  cited 


by  the  New  York  Drama  Critics  Circle  as 
the  best  new  play  of  the  1984-85 
season. 

256  pp.,  illustrations,  discography 

$1 1.95  paper 

ISBN  394-7,  LC  81-1 168 

1981 

The  Dial 

Arts  and  Letters  in  the  1920s 

Edited  by  Gaye  L.  Brown 
Introduction  by  Michael  True 

During  the  international  literary  and 
artistic  ferment  of  the  1 920s,  The  Dial 
introduced  to  America  the  work  of  many 
leading  writers  and  artists  of  the 
modernist  movement.  Published  for  an 
exhibition  drawn  from  the  illustrious  Dial 
Collection,  this  catalog  is  an  anthology 
of  essays,  reviews,  poetry,  and  short 
fiction  from  The  Dial  by  such  literati  as 
Hart  Crane,  T.  S.  Eliot,  Marianne  Moore. 
Ezra  Pound,  George  Santayana, 
Virginia  Woolf,  and  W.  B.  Yeats.  It  is  illus- 
trated with  works  by  Bonnard,  Chagall. 
Marin,  Matisse,  Munch,  Picasso,  and 
others. 

"There  has  never  been  an  exhibition 
of  early  20th-century  art  quite  like  The 
Dial  Collection,' "  wrote  the  New  York 
Times.  "It  is  safe  to  say  that  it  has  never 
looked  better,  nor  had  more  to  say  to  a 
generation  that  prides  itself  on  having 
'seen  everything.'  [The  catalog]  is  both 
an  anthology  of  some  of  the  best  writing 
that  appeared  in  the  magazine  and  an 
illustrated  souvenir  of  the  show." 
160  pp.,  illustrations,  $14.95  paper 
ISBN  407-2,  LC  80-54667 
1981 

Distributed  for  the  Worcester  Art  Museum 
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Foreign  Devils  on  the  Philosophy  and 

Silk  Road  the  Arts 

The  Search  for  the  Lost  Cities  and 
Treasures  of  Chinese  Central  Asia 


Peter  Hopkirk 

"A  highly  readable  and  elegant  book." 
— (London)  Times  Literary  Supplement 

"The  story  of  what  this  handful  of 
dauntless  men  from  different  modern 
countries  endured  in  order  to  procure 
some  fragments  of  Central  Asia's  lost 
culture  for  the  museums  of  their  own  or 
an  adopted  land  is  told  in  great  style. 
...  It  is  a  series  of  interwoven  accounts 
of  high  adventure,  high  stakes,  spies, 
loyalty,  treachery,  forgery,  greed,  and 
occasional  magnanimity.  It  celebrates 
courage,  vision,  dedication,  and  will. 
Hopkirk  has  a  remarkable  cast  of  char- 
acters with  whom  to  work.  .  .  .  Every 
story  [he]  touches  is  totally  engrossing." 
— Washington  Post  Book  World 

"Hopkirk  assumes  correctly  that 
today's  reader,  weary  of  the  paucity  of 
romantic  true-to-life  adventure  stories 
and  of  the  tedious  analyses  of  con- 
temporary 'social  scientists,'  will  find  the 
exploits  of  these  men  alluring  fare 
indeed.  .  .  .  While  some  parts  of  Foreign 
Devils  are  well  known,  others  are  not. 
Hopkirk  skillfully  blends  the  parts  into  an 
engaging  whole.  I  recommend  saving 
the  book  for  a  long  evening  before  the 
fire." — Central  Asian  Survey 
264  pp.,  illustrations,  $13.95  paper 
ISBN  435-8,  LC  83-24092 
1981 

Not  for  sale  in  the  British  Commonwealth 
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Art  and  Concept 

A  Philosophical  Study 
Lucian  Krukowski 

Addressing  the  important  and  timely 
question  of  what  it  is  to  know  something 
as  an  artwork,  this  volume  explores  the 
relationship  between  works  of  art  and 
the  concepts,  evaluations,  descrip- 
tions, and  explanations  that  we  use  to 
account  for  them.  Lucian  Krukowski 
proposes  that  the  origin,  meaning, 
value,  and  even  ending  of  an  artwork 
can  be  best  understood  by  examining 
the  interplay  between  its  concrete  and 
theoretical  aspects:  i.e.,  that  what  an 
artwork  says  or  shows  includes  what  is 
said  or  shown  about  it.  In  Krukowski's 
view,  this  relationship  is  highly  volatile, 
with  artworks  achieving  and  relinquish- 
ing both  status  and  value  as  their 
stylistic  alliances  with  other  works 
prosper  or  wane  over  time. 

Krukowski,  a  professional  philoso- 
pher and  a  working  painter,  brings 
special  insight  to  a  number  of  key  issues 
in  this  debate,  focusing  primarily  on 
modern,  avant-garde  art.  He  discusses 
both  the  European  and  the  American 
versions  of  abstract  and  nonobjective 
art  through  the  Hegelian  concept  of 
historical  progress  and  the  Kantian 
concept  of  formal  autonomy,  and  he 
examines  Theodor  Adorno's  attempt  to 
reconcile  "radical  form"  and  "social 
criticism"  in  the  context  of  twelve-tone 
music.  He  then  explores  a  distinction 
between  "art"  and  "non-art"  by  ques- 
tioning whether  there  are  things  we 
"ought  not"  appreciate. 

The  later  chapters,  responding  to  the 
writings  of  Joseph  Margolis,  Arthur 
Danto,  and  George  Dickie,  provide  a 
comprehensive  theory  on  the  ontology 
of  art. 

"Krukowski's  skill  in  moving  through 
the  relevant  materials  is  impressive.  He 


obviously  knows  the  art  of  the  period, 
the  theories  of  such  art,  as  well  as  a 
wider  philosophical  literature— ranging 
from  Kant  through  Hegel  to  contempo- 
rary authors— that  permits  him  to  range 
rather  freely  (but  with  point)  through  a 
thicket  of  examples  and  conceptual 
distinctions  of  a  rather  daunting  sort. 
...  the  book  is  at  its  best  wherever 
Krukowski  fixes  on  particular  compari- 
sons (e.g.,  Ad  Reinhardt  and  Jackson 
Pollock,  or  Mondrian  and  Kandinsky)  or 
when  he  is  explicating  a  pertinently 
difficult  author." — Joseph  Margolis, 
Temple  University 

Krukowski  is  professor  of  philosophy 
and  department  chair  at  Washington 
University,  St.  Louis. 

192  pp.,  illustrations,  $20.00(sd)  cloth 
ISBN563-X,  LC  87-5012 
September  1987 
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Truth  and  Falsehood 
in  Visual  Images 

Mark  Roskill  and  David  Carrier 

"The  authors  begin  their  interesting 
study  by  offering  their  readers  no  basic 
assertion  as  to  what  makes  a  visual 
image  true  or  false.  They  argue  very 
persuasively  that  there  are  at  least  two 
traps  lying  ready  to  ensnare  those  fool- 
hardy enough  to  attempt  definition  of 
truth  and  falsehood.  We  edge  our  way 
between  both  but  are  very  likely  to  be 
caught  by  either.  On  the  one  hand  we 
can  claim  (following  Gombrich)  that  the 
words  'true'  and  'false'  can  no  more 
attach  to  a  work  of  art  than  can  the 
words  'blue'  or  'green'  attach  to  a  state- 
ment. Despite  this,  on  the  other  hand, 
we  find  ourselves  asserting  that  art 
influences  our  beliefs,  knowing  that  to 
make  such  an  assertion  implies  some 
notion  as  to  the  truth  or  falsehood  of  that 
which  can  have  this  evident  effect ! 
Roskill  and  Carrier  pick  their  way 
gingerly  through  the  pitfalls  towards  a 
partial  and  preliminary  definition.  They 
rest  their  little  book  upon  the  contention 
that  'visual  images  cannot  be  true  or 
false  in  the  sense  that  propositions  of 
science  or  mathematics  are  true  or 
false,  but  that  they  can  be  considered 
true  or  false,  or  come  to  seem  that  way, 
in  the  varying  senses  in  which  we 
ascribe  truth  to  an  account  of  a  signifi- 
cant historical  event  or  a  person's 
behaviour;  to  a  document  such  as  a  will 
with  a  series  of  signatures  on  it;  and  to 
a  perspective  on  social  and  political 
values  held  in  a  particular  period  or 
community.'  This  is  all  quite  straight- 
forward and  the  four  chapters  of  the 
book  (On  the  nature  of  a  true  visual 
image  and  how  to  find  one;  Painting  and 
Advertising:  the  force  of  implication  and 
suggestion;  Visual  lying:  on  the  nature 
of  falsehood  in  art  and  photography; 


and  How  to  analyze  truth  and  falsity  in 
visual  images)  work  through  this  pre- 
liminary definition  highlighting  its 
strengths." — British  Journal  of 
Aesthetics 

160  pp.,  illustrations 

$18.00(sd)  cloth,  $9.95(sd)  paper 

ISBN  404-8(cloth),  405-6(paper) 

LC  83-5123 
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Artwriting 

David  Carrier 

Artwriting  is  a  philosophical  study  of  the 
history  of  recent  American  art  criticism. 
David  Carrier  posits  that  the  story  of 
criticism  from  Clement  Greenberg's 
work  to  the  present  demonstrates  the 
gradual  development  of  a  self-critical 
awareness  about  such  texts  that 
parallels,  in  some  remarkable  ways,  the 
discoveries  of  the  poststructuralists. 

Carrier  argues  that  an  artwork  can  be 
understood  only  relative  to  interpreta- 
tion, a  function  of  criticism.  But  unlike  art 
history,  art  criticism  cannot  arrive  at  a 
consensus  about  what  makes  a  "true" 
interpretation  of  an  artwork.  Criticism 
can  only  appeal  to  the  persuasiveness 
of  alternative  critical  narratives  in 
determining  an  artwork's  meaning  and 
value. 

Carrier  begins  by  comparing  Green- 
berg's theory  of  modernism  to  Ernst 
Gombrich's  history  of  the  naturalistic 
tradition  and  shows  that  genealogies  of 
art  styles  are  not  adequate  bases  for 
choosing  between  art  interpretations. 
He  then  demonstrates  why  Michael 
Fried's  and  Adrian  Stokes's  alternative 
antihistorical  attempts  to  ground  art 
interpretation  in  the  presentness  of  an 
artwork  are  also  inadequate.  Explaining 
how  art  critics  interested  in  struc- 
turalism have  begun  to  overcome  the 
limitations  of  these  approaches  leads 
Carrier  to  contemporary  criticism. 

All  of  these  viewpoints,  he  concludes, 
have  been  superseded  in  part  by  an 
awareness  that  today  the  role  of  criti- 
cism can  be  understood  only  in  relation 
to  the  art  market  system  in  which  critics 
as  well  as  artists,  dealers,  collectors, 
and  museums  play  a  role.  In  thus 
becoming  self-conscious  about  the 
inherently  suasive  role  of  artwriting, 
contemporary  art  criticism,  when  suc- 


cessful, achieves  persuasiveness  in  the 
marketplace. 

"It  is  remarkable,  the  degree  to  which 
Carrier  has  taken  what  one  would  have 
supposed  ephemeral  and  occa- 
sional— the  literature  of  art  criticism — 
and  given  it  a  philosophical  weight  and 
an  almost  epic  dimension.  Really,  what 
Carrier  has  done  has  been  to  give  a 
philosophical  identity  to  a  genre  of 
writing  that  hardly  more  than  twenty 
years  ago  was  hardly  more  than  jour- 
nalism. He  shows  the  philosophical 
penetration  of  artwriting  into  the  sub- 
stance of  an  artwork  or  artstyle,  and  his 
is  destined  to  be  the  originating  text  in 
a  long  and  I  hope  profound  discussion 
of  the  nature  and  logic  of  art  criticism.'' 
— Arthur  C.  Danto,  Columbia  University 

"Carrier  has  many  interesting  things 
to  say,  not  only  about  art  criticism,  art 
history,  and  the  relation  between  the 
two,  but  also  about  historiography  and 
criticism  in  general.  His  accounts  of  the 
art  historians  and  critics  with  whom  he 
deals  are  perspicuous.  I  especially  like 
the  way  he  grounds  the  high  discourse 
of  art  history  and  criticism  in  the  realities 
of  the  market  situation." 
— Hayden  White,  University  of 
California,  Santa  Cruz 

Carrier  is  associate  professor  of 
philosophy  at  Carnegie-Mellon 
University. 
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The  Social  Limits  of  Art 

John  Manfredi 

"A  highly  readable  and  understandable 
piece  of  work.  .  .  .  Manfredi  is  really 
concerned  with  the  impact  of  the  arts  on 
society  in  the  best  tradition  of  the 
sociology  of  the  arts.  He  was  earlier 
trained  as  an  artist  as  well  as  a  sociolo- 
gist. He  is  more  interested  in  the  role 
and  the  influence  of  critics,  dealers,  and 
artists  in  society  than  in  the  more 
aesthetic  and  philosophical  issues  that 
many  writers  on  this  subject  are  prone  to 
explore.  His  writing  style  is  lucid  and 
systematic." — Choice 

"A  finely  written,  readable  book.  .  .  . 
The  continuing  impression  left  by  its 
argument  is  that  Manfredi  is  at  one  with 
William  Golding  in  observing  that  the 
Western  world  has  forgotten  that  there  is 
a  difference  between  a  puzzle  and  a 
mystery.  Art  is  ultimately  a  mystery  re- 
quiring only  celebration,  and  not  a  his- 
torical puzzle  requiring  intellectual 
pique  at  its  continuing  resistance  to  the 
methodological  solutions  of  Marxists 
and  sociologists  alike." — British  Journal 
of  Aesthetics 

208  pp.,  illustrations,  $15.00(sd)  cloth 

ISBN  372-6,  LC  82-8661 
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The  Aesthetics  of 
Movement 

Paul  Souriau 

Photographs  by  Eadweard  Muybridge 
Edited  and  translated  by 
Manon  Souriau 

Foreword  by  Francis  Sparshott 

"Souriau  was  a  notable  exponent  of  the 
French  movement  of  aesthetics  in  the 
late  19th  century,  and  this  is  the  first 
English  translation  of  his  1889  book.  .  .  . 
The  Aesthetics  of  Movement  is  filled 
with  exciting  illuminating  ideas  about 
the  aesthetics  of  movement  of  both 
humans  and  animals,  including 
dancers,  athletes,  birds,  and  insects. 
The  author  focuses  on  physical  and 
mental  laws  that  determine  movements; 
principles  of  mechanical  motion; 
expressive  aspects  of  force  and  move- 
ment; and  sensory  perception  of 
movement  through  tactile,  visual,  and 
auditory  perception." — Choice 

"Souriau's  eloquent  prose  conveys 
both  a  scholar's  dispassion  and  a 
preacher's  righteousness,  but  his 
rational  estheticism  is  not  simply  a  testa- 
ment to  a  bygone  era.  Like  the  Cubists' 
decompositions  and  the  Futurists' 
dynamism,  Souriau's  systematic  ap- 
proach to  movement  adds  dimension  to 
our  perception  of  the  world." 
— New  York  Times  Book  Review 

184  pp.,  illustrations,  $22.50(sd)  cloth 

ISBN  412-9,  LC  83-10366 
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Thinking  about  Music 

An  Introduction  to  the 
Philosophy  of  Music 

Lewis  Rowell 

"A  marvelous  book  .  .  .  extremely  read- 
able and  thought-provoking.  The  book 
is  not  a  straightforward  music  history  or 
music  theory,  nor  is  it  organized  like  a 
typical  text  in  music  appreciation. 
Rather,  Rowell  presents  a  wealth  of 
information  that  aids  us  in  our  attempts 
to  listen  to,  understand,  critically 
assess,  and  reflect  upon  Western  clas- 
sical music." — Journal  of  Aesthetic 
Education 

"This  is  a  welcome  book,  one  which 
brings  together  two  intimately  related 
areas  which  have  tended  to  keep  them- 
selves apart:  the  history  of  ideas  about 
music — the  traditional  territory  of 
'Aesthetics'  .  .  .  — and  the  broader  area 
of  all  the  kinds  of  questions  one  can  ask 
about  it.  And  it  is  the  latter  which  deter- 
mines the  special  character  of  this 
book.  .  .  .  Thus,  though  it  is  not  con- 
cerned with  'a  philosophy'  or  'philoso- 
phies,' it  is  centrally  concerned  with  the 
questions  which  are  implicit  in  the 
history  of  ideas  about  music  or  could  be 
asked  about  music.  In  a  climate  of 
discussion  which  places  so  much 
weight  on  'answers'  through  specializa- 
tion— either  in  terms  of  historical  period 
or  detailed  analytical  approach  within 
certain  traditions,  this  is  assuredly 
valuable. 

"The  subject  is  approached  in  three 
phases,  its  eleven  chapters  covering, 
first:  the  kinds  of  questions  that  one  can 
ask  and  the  nature  of  the  subject  of 
which  one  asks  them;  the  main  ideas 
which  have  attached  to  the  discussion 
of  music  from  the  Greeks  to  the  present 
and  more  detailed  discussion  of  deep 
themes  in  what  has  preceded,  including 


two  final  chapters  on  Non-Western 
Music  and  'New  Music' .  .  . 

".  .  .  In  its  own  terms,  it  offers  an  ideal 
starting  point  to  a  vast  subject,  a  frame- 
work to  which  the  numerous  and  seem- 
ingly disparate  writings  which  often 
escape  the  attention  of  students  can  be 
related — and  a  model  of  the  clear  and 
uncluttered  thought  and  expression 
which  is  not  the  least  important  quality  of 
any  text  presented  to  the  higher  under- 
graduate or  post-graduate  who  is  the 
most  likely  recipient  of  its  wide  and 
stimulating  culture." — British  Journal  of 
Aesthetics 
304  pp.,  illustrations 
$25.00(sd)  cloth.  $1 1  95(sd)  paper 
ISBN  386-6(cloth).  461-7(paper) 
LC  82-21979 
1983 
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Patterns  of  Symmetry 

Edited  by  Marjorie  Senechal 
and  George  Fleck 

"This  is  a  fascinating  brief  book  which 
resulted  from  The  World's  First  Sym- 
metry Festival'  held  in  February  1973  at 
Smith  College.  .  .  .  The  topics  covered 
include  symmetry  of  all  types — visual 
and  auditory,  as  well  as  mathematical. 
Examples  include  designs  by 
M.  Escher,  a  musical  score  by  J.  S. 
Bach,  natural  crystal  structures,  plant 
forms,  English  church-bell  change  ring- 
ing patterns,  molecular  models,  and  the 
concept  of  symmetry  as  a  literary  idea. 
Reading  this  book  will  sensitize  you  to 
previously  unnoticed  relationships." 
— The  Matyc  Journal 

Patterns  of  Symmetry  "is  particularly 
valuable  for  the  way  it  evokes  the  inter- 
disciplinary nature  of  symmetry,  for 
there  are  many  fields  of  interest  in  which 
the  regular  repetition  of  ordered  pat- 
terns plays  a  role.  Those  represented  in 
this  book  include  logic,  dance,  music, 
puzzles,  some  art  forms,  natural  struc- 
tures, geology,  mineralogy,  and 
mathematics.  .  .  .  A  worthwhile  addition 
to  most  libraries." — Library  Journal 

"An  inspiring  collection  of  essays  for 
the  general  reader,  beautifully  printed." 
— Math  Magazine 

160  pp.,  illustrations,  $7.95  paper 
ISBN  345-9,  LC  76-56775 
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Home  Remedies 

Martin  Pops 

This  sequence  of  seven  essays  ranges 
widely  in  its  consideration  of  literary  and 
artistic  subjects:  from  French  painters 
to  English  novelists  to  American 
dancers,  from  classical  mythology  to 
Maxwell's  Demon.  Martin  Pops  is,  at 
once,  provocative  and  entertaining, 
serious  in  his  enterprise  yet  playful  in  his 
style. 

"Home  Remedies  presents  a  theory 
of  postmodern  art  in  the  context  of  a 
reading  of  the  psychology  of  American 
culture.  The  book's  structure  is  some- 
what like  that  of  a  collage,  with  chapters 
on  different  cultural  domains  at  once 
developing  and  countering  the 
analysis.  The  style  is  elegant  and  witty, 
with  each  sentence  carefully 
composed.  .  .  .  Pops  uses  the  aes- 
thetics of  postmodernism  in  his  own 
writing,  but  in  a  self-conscious  reflective 
way.  The  result  is  a  unique  but  highly 
pertinent  contribution  to  a  contempo- 
rary sensibility,  as  well  as  a  quite  beauti- 
ful piece  of  writing." — Cary  Nelson, 
University  of  Illinois 

160  pp.,  illustrations 

$1 7.50(sd)  cloth,  $7.95  paper 

ISBN  448-X(cloth),  449-8(paper) 

LC  84-2647 
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